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It seem s a p p ro p ria te  to  beg in  o u r su rvey  w ith  the  follow ing 
w o rd s  by  D avid  Schoonover, C u ra to r of Rare Books in  The 
U n iversity  of Iow a Libraries. T hey are taken  from  his article, 
"T he U niversity  of Iow a C en ter for the  B ook," w hich  appeared  
in  the  N ovem ber 1987 issue  of th is journal: " It m u st be 
em p h asized  he re  th a t the  w o rd  book  in  the  cen te r's  title is u sed  
as a parad igm . W hile 'th e  book ' as norm ally  th o u g h t of is the 
core of the  cen te r 's  activities, the  w o rd  itself is in ten d ed  to 
cover every  aspect of w ritten  or p rin te d  com m unication , in 
term s of physical d ev e lo p m en t an d  cu ltural im p o rtan ce ...co n ­
sequen tly , w h ere  the  w o rd  book  is en co u n te red  in  the  follow ­
ing  pages, it sh o u ld  be read  w ith  th is b road  defin ition  in 
m in d ."
T h ro u g h o u t its historical deve lopm en t, the  roles th a t the 
book h as  p layed  (and  the  concom itan t concep tions an d  classi­
fications th a t have  b een  app lied  to  it, b o th  by  practitioners and  
o thers) have  u n d e rg o n e  con tinua l rev ision  a n d  rep lacem ent. 
O ften  g radual, b u t som etim es su d d en ; o ften  d u e  to  technical 
advances b u t also to  sh ifts in  th e  cond itions of cu ltu re  itself, 
th ese  changes are irresistib le, in  any  event. If th is su rvey  seem s 
p e rh a p s  a little b road  a n d  indelicate, it m ay  be because w e have 
a ttem p ted  to  include  activity w h ich  consciously  s itua tes itself at 
th a t p o in t of chang ing  u n d e rs tan d in g s .
The notices th a t follow  are  g ro u p ed  geographically  as a 
m atte r  of conven ience. W e have long  h a d  one foot in  the  global 
village, a n d  an y  careful a tte m p t to  e lucidate the  con tem porary  
h isto ry  of the  book  w o u ld  of necessity  have  to  be in ternational 
in  scope, a n d  in te rd isc ip linary  in  approach . In  the  m eantim e, 
w e w o u ld  like to  p o in t to  selected  recen t w orks, an d  give 
sketches of a few  of the  a rtists  b e h in d  them . W e are restricted  
to  those  p resses  a n d  a rtists  w ith  w h o m  w e are m ost familiar. 
T here are u n d o u b ted ly  m an y  o th ers  p ro ducing  first-rate w ork
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w hose absence from  th is listing  is ind icative on ly  of o u r ow n  
p resen t ignorance, a n d  to  w h o m  w e w o u ld  offer o u r apologies.
THE WEST
The continuity  of the  fine p ress  trad ition  in  C alifornia is o ften  
noted. W hereas the  activity in  m any  o th e r areas of th e  coun try  
is of relatively m ore recen t orig in , the  leg en d ary  w ork  in  the  
pre-W orld W ar II years  of the  G rabho rn  P ress, John  H en ry  
N ash , W ard Ritchie, an d  the  P lan tin  P ress of Saul an d  Lillian 
M arks, am ong  o thers , has len t to the  reg ion  a usefu l sense  of 
ind igenous trad ition , adm irab ly  carried  fo rw ard  in  the  succeed­
ing genera tion  by  such  p rin te rs  as Lew is an d  D oro thy  A llen, 
A drian  W ilson, Jack S tauffacher, an d  W illiam  E verson.
U niversity-based p rogram s in  the  book arts  a t the  U niversity  
of S ou thern  California, Scripps College, the  U n iversity  of 
California a t Santa Barbara an d , u n til recently , M ills College, 
have stim ula ted  a g rea t deal of in te rest a n d  a tten tio n , a n d  
encouraged  m any  prospective  book  artists. A m ong  the  p e rti­
n e n t publications o rig inating  on  the  W est C oast are  Fine Print, 
the prem ier jou rna l of the  book  arts  in  th e  U .S ., no w  in  its 
th irteen th  year, ed ited  by  S andra  K irschenbaum , an d  The 
Ampersand: Quarterly Journal of the Pacific Center for Book Arts 
ed ited  by  A lastair Johnston , b o th  p u b lish ed  in  the  Bay Area; 
and  Abracadabra, the  pub lica tion  of the  A lliance for C on tem p o ­
rary Book A rts in  Los A ngeles.
ARIF PRESS (Berkeley, California)
W esley B. T anner is certain ly  a p ro m in e n t m em ber of the  San 
Francisco Bay A rea com m unity  of fine pub lishers . R u nn ing  one 
of w h a t seem  to be only  a few  real le tte rp ress  " job  sh o p s"  left 
in  the coun try , W esley (in con junction  w ith  W ill Pow ers) w as 
responsib le un til 1988 for the  d esig n  a n d  p rin tin g  of Fine Print 
m agazine, as w ell as n u m ero u s  o th er pub lications. H is Arif 
P ress has p ub lished  an  u n u su a lly  w ide  range  of m ateria l from  
con tem porary  p o e try  (Joanne Kyger, Jack Spicer, M ichael M c­
Clure an d  m any  o thers) to p iano  techn ique (A lexander L iber­
m an n 's  A  Comprehensive Approach to the Piano, p u b lish ed  in
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1984) an d , m ost recen tly , back to  p o e try —w ay  back, to  H ora­
ce 's  Ars Poetica (1989) p rin te d  en tirely  in  the  original Latin.
The last coup le  of years  h as  fo u n d  W esley experim enting  
w ith  a p rin tm ak in g  techn ique lea rn ed  from  V alenti A ngelo, 
"T he A ngelo  P rocess,"  u se d  to  ex trem ely  good  effect in  A rif's 
Twelve Portraits (1987) by  S tep h en  M itchell. In  1988 he issued  
Vide Cor Tuum, a portfo lio  of lovely a n d  subtle  relief p rin ts  
m ade  u s in g  th is  p rocess, p u b lish ed  u n d e r  the  Jaguar Editions 
im prin t.
ARION PRESS (San Francisco, California)
F o u n d ed  by  A n d rew  H oyem  in  1974, the  A rion Press has 
consisten tly  set s ta n d a rd s , if n o t to say  records, w ith  the 
am bition  a n d  execution  of its ed itions, from  the  justly-fam ous 
M oby Dick (1979) of M elville a n d  Self-Portrait in a Convex M irror 
(1984) of John  A shbery , to  th e  recen tly  re leased  Ulysses (1988) of 
Jam es Joyce. In  th is  im pressive  ed ition , the  text is set in 
M ono type  in  a g en ero u s  18 p o in t P erpetua ; how ever, since 
m atrices w ere  n ev er m ade  for the  italic, all such  instances w ere 
set by  h a n d . P rin ted  on  F rench  m ou ld m ad e  p ap er, an d  illus­
tra ted  w ith  a su ite  of e tch ings by  abstract expression ist pa in te r 
R obert M otherw ell, th is very  large folio vo lum e (837 pages) is 
su rp rising ly  in tim ate  a n d  readab le , a n d  offers an  appropria te  
tribu te  to  the  gen iu s  of Joyce.
BIELER PRESS/UNIVERSITY OF SOUTHERN 
CALIFORNIA FINE ARTS PRESS 
(Los Angeles, California)
G erald  L ange 's  Bieler P ress beg an  in  1975 w hile he  w as a 
s tu d e n t a t the  U niversity  of W isconsin  a t M adison . Since tha t 
tim e over forty  books, p am p h le ts  a n d  b roadsides  have been  
p ro d u ced . P rim arily  a literary  p ress, Bieler em phasizes the 
pub lica tion  of w ork  by  little k n o w n  w riters, an d  in  th is context 
h as  p ro d u ce d  som e real gem s. A m ong  the  m any  such  n o te­
w o rth y  books particu la r m en tio n  sh o u ld  be m ade of three: 
C h risto p h e r B uckley 's Five Small Meditations on Summer and 
Birds (1984) w ith  its covers of R ichard  de Bas h a n d m a d e  Papier 
A  Inclusions Florales; John  G ilgun 's  Everything That Has Been
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Shall Be Again (1981) w ith  n in e  w o o d  eng rav ings by  M ichael 
M cCurdy; an d  D avid  R om tved t's  Moon (1984) illu s tra ted  by 
R.W. Scholes. T hese th ree  books are characteristic  of B ieler's 
o u tp u t on  the  w hole: a fine m arriage of solid  w riting , m ateria ls 
of h igh  quality , an d  im peccable p rin ting .
The p ress m oved  from  W isconsin  to  the  T w in  C ities of 
M innesota in  1980, a n d  th en  again  in  1986 to  Los A ngeles, 
w h en  Lange w as chosen  to fill th e  position  of M aster P rin te r a t 
the  new ly  fo rm ed  U niversity  of S o u th ern  C alifornia Fine A rts 
Press. The first pub lication  to  issue  from  th is facility, w hich  
functions as a reposito ry  a n d  a teach ing  labora to ry  as w ell as a 
pub lisher, is The Letter of Columbus on the Discovery of the New  
World (1989). It con ta ins a facsim ile of the  S tep h en  P lannck  1493 
Latin ed ition  (including  rep ro d u c tio n s  of five w oodcu ts), su p ­
p lem en ted  w ith  an  in tro d u c to ry  essay , English  tran sla tion , a n d  
bibliographic afterw ord .
CHAX PRESS (Tucson, Arizona)
Poet an d  p rin te r C harles A lexander co -founded  the  Black M esa 
Press in  M adison , W isconsin, in  1979. A fter h is m ove to  T ucson  
in  1984, Black M esa w as d isso lved  an d  C hax born . M uch of 
C harles 's  w ork  cen ters a ro u n d  a concern  w ith  the  role th a t 
experim ental bookm aking  can p lay  in  con junction  w ith  avan t- 
garde w riting . This is pow erfu lly  exem plified  in  h is la test 
publication, Individuals (1988). S ubtitled  a book of twenty-four 
poems written individually in the fall of 1986, th e  texts w ere  w ritten  
in, an d  as, co rrespondence  b e tw een  the  p o e ts  Lyn H ejin ian  
and  Kit R obinson. Each p oem  is p rin te d  ind iv idually  on  an  
index card sized  sh ee t of Rives paper. Tw o sh eets  are  tip p ed  
onto  each fold of the  accord ion  sp ine  s truc tu re , a n d  sep ara ted  
by  a black Fabriano " m ark ."  The u n u su a l s tru c tu re  (based  on  a 
b ind ing  tau g h t by  H edi Kyle) em phasizes an d  co u n te rp o in ts  a
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th em e  of d iv ision  fo u n d  also in  the  poem s: w h a t are the  "p a rts" 
of a p o em  or a book; w h a t are the  rela tions betw een , and  
w ith in , th e  persons?
NINJA PRESS (Sherman Oaks, California)
C arolee C am pbell's  N in ja P ress h as  p ub lished  four books to 
date , each  a little m ore  am bitious th an  the  last. H er Mirror 
(1987), a single p o em  by  G uillaum e A pollinaire, p rin ted  in  bo th  
F rench  a n d  E nglish , stole the  show  at the  1987 W estern  Books 
com petition  in  Los A ngeles. U sing  cu t an d  folded p aper 
techn iques, it is a th ree-d im ensional ren d itio n  of the  original, 
one of the  pictorial or " sh a p e d "  poem s th a t ap p eared  in  the 
a u th o r 's  Calligrammes. The cu rren t p ro d u ctio n  of the  P ress is a 
lovely n ew  ed ition  of T h o reau 's  Walking (1988), p ub lished  in 
association  w ith  the  F riends of the  L ibrary of the  U niversity  of 
California, Santa  Barbara, an d  ed ited , designed , p rin ted  and  
b o u n d  by  C arolee, b ased  on  the  m an u scrip t in  the  C oncord 
Free Public Library.
PARADISE PRESS (Santa Monica, California)
T hough  the  ap p ro ach es S usan  King h as  u se d  have varied  as 
h e r  in te rests  a n d  the  d irection  of h e r p ress  have changed , 
n o n e th e less  h e r  books, b ro ad sid es  an d  postcards have alw ays 
b een  en liven ing  an d  in sis ten t exam ples of an  artistic spirit. H er 
invo lvem en t is com prehensive , as w riter, d esigner, p rin te r and  
b inder; h e r  w orks are technically  ad v en tu reso m e an d  concep­
tually  soph istica ted  in  all respects. Tw o recen t books illustrate 
h e r  equal fluency in  b o th  classic an d  experim ental approaches: 
Lessons from the South (pub lished  by  N exus P ress in  1986) is 
p r in te d  offset on  pages g lued  in to  a d ie-cu t accordion b ind ing  
of archival co rruga ted  plastic; w hereas  Say See Bone, Lessons from 
French (1988) is p r in te d  le tte rp ress  from  m ono type  on  h a n d ­
m ade  p ap er, a n d  b o u n d  by  h a n d  in  a varia tion  of a Coptic 
b ind ing . H er m ost recen t pro ject is Home/Stead (pub lished  by 
th e  P ow er of Place, 1989), a com m em oration  of the  life of Biddy
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M ason, a form er slave w h o se  p h ilan th rop ic  ach ievem en ts in  
Los A ngeles are the  subject of a series of public  a rt w orks in  
tha t city.
POLTROON PRESS (Berkeley, California)
A m ong the  m ore exotic le tte rp ress opera tions in  the  U n ited  
States, m en tion  m u st be m ade  of the  P o ltroon  P ress of Berke­
ley, California. C o-proprie to rs Frances Butler a n d  A lastair 
Johnston  have p ub lished  a sizable body  of w o rk  w hose  con ten t 
ranges from  con tem porary  p o e try  by  th e  likes of D arrell G ray, 
Larry Fagin a n d  Tom  C lark, th ro u g h  m o n o g rap h s  on  con tem ­
porary  art, to H end rik  D.L. V erv liet's  Cyrillic and Oriental 
Typography in Rome at the End of the Sixteenth Century: an Enquiry 
into the Late Work of Robert Granjon (1578-1590) (1981). A lso of 
great in te rest are A lastair Jo h n sto n 's  tw o  anecdo ta l bib liogra­
phies, A  Bibliography of the Auerhahn Press & Its Successor, Dave 
Haselwood Books (1976) an d  A  Bibliography of the White Rabbit Press 
(co-published w ith  A nacapa Books in  1985).
SEA PEN PRESS AND PAPERMILL (Seattle, 
Washington)
N eal B onham  an d  S uzanne  Ferris opera te  the  Sea P en  P ress 
and  Paperm ill from  Seattle, W ash ing ton . T heir pub lications of 
contem porary  poetry  are d istinctive for th e ir u se  of beau tifu l 
h andm ade  p ap e rs  an d  for the  innovative  b in d in g  s truc tu res  
often executed by  Jud ith  Johnson . The m o st recen t exam ple is 
Even Money, poem s by  T hom as B rush  illu stra ted  w ith  linocuts 
by Suzanne Ferris, a n d  a pictorially  w a te rm ark ed  coverstock by 
N eal Bonham .
W. THOMAS TAYLOR (Austin, Texas)
A w ell-know n an tiquarian  bookseller located  in  A ustin , Texas, 
Taylor began  his pub lish ing  p ro g ram  in  1976 w ith  a book  by 
English p oe t C h ristopher M idd leton . The ed itoria l concerns of 
the  Press encom pass literary  w orks as w ell as w orks p e rta in in g  
to the  arts of the  book. Titles by  B ernard  Shaw  a n d  John  Fow les 
w ere follow ed in  1980 by  Twenty-One Years of Bird & Bull, a 
b ib liography com piled  by  Taylor an d  H en ry  M orris, a n d  in
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1983 by  b o th  Printer’s Choice, th e  catalogue of an  exhibit of fine 
p rin tin g  h e ld  a t the  G rolier C lub in  N ew  York City,
a n d  Doors of Perception, a collection of im p o rtan t essays on 
ty p o g rap h y  a n d  p rin tin g  by  H arry  D uncan . P lans for several 
o th e r pro jects are in  place, includ ing  Joseph  B lum enthal's 
b iographical Bruce Rogers: 1870-1957. T hough  the  P ress began  
by  com m ission ing  all p ro d u ctio n  w ork , facilities no w  exist for 
typecasting  as w ell as p rin tin g , m ost of w hich  is done  in-house.
Tom  T aylor's pe rsona l im p rin t The K airos P ress has p u b ­
lished  several titles, m ost no tab ly  The Stone Beloved (1986), 
con ta in ing  tran sla tions by  H arry  D uncan  of little-know n poem s 
of D an te , w ith  seven  original lithog raphs by  Peter Nickel.
TURKEY PRESS (Isla Vista, California)
Since 1974 the  T urkey  P ress has been  pub lish ing  significant 
w orks of con tem pora ry  litera tu re , b eg inn ing  in  P rovidence, 
R hode Island , a n d  th en  m oving  to Isla V ista, California in  1977.
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To date  over forty  books have  b een  p ro d u ce d  by  H arry  an d  
Sandra Reese w h o  do  m ost of th e ir o w n  p rin tin g , typese tting , 
b inding , design  an d  som e paperm ak ing . Their 1986 pub lica tion  
of Five Meters of Poems (tran sla ted  by  D avid  G uss for th is  first 
English-language edition) is exem plary  of th e  R eeses' ed itorial 
and  technical skill. The first an d  only  book by  P eru v ian  p o e t 
Carlos O q u en d o  de  A m at (1905-1936), w h o m  M ario V argas 
Llosa described  as "a  consum m ate  sorceror, a w iza rd  w ith  a 
w ord , a daring  architect of im ages, a b lazing  explorer of 
d ream s,"  it w as w ritten  b e tw een  1923-1925 a n d  first p u b lish ed  
in  1927. The T urkey P ress ed ition  follow s the  orig inal fo rm at 
consisting of the  e ig h teen  typograph ica lly  p layfu l poem s in  a 
v isual sequence of accord ion-fo lded  p an e ls  w h ich  u n fo ld  to  
five m eters in  leng th .
H arry  R eese 's research  a n d  experim en ta tion  in  p rin tm ak in g  
has been  do cu m en ted  in  The Sandragraph: Between Printing and 
Painting, p u b lish ed  by  the  A ru n d e l P ress in  1987. O th e r recen t 
T urkey publications have  in c luded  w ork  by  T hom as M erton , 
Jam es Laughlin  an d  M ichael H an n o n . A  partia l list of o th er 
significant p resses  in  the  W est w o u ld  beg in  w ith : A llen  Press; 
A rundel Press; G ood Book Press; G reenw ood  Press; H eyeck  
Press; Jungle G arden  Press; K utenai Press; Lapis; Lim e Kiln 
Press; Jam es L inden; M eadow  Press; P e ter & the  W olf; P yra­
cantha Press; Rebis Press; C harles Seluzicki; Scripps College 
Press, a n d  Yolla Bolly Press.
MIDWEST
A lthough  p rin tin g  courses h a d  been  tau g h t a t The U niversity  of 
Iowa since the  late 1930s, serious typog raph ic  s tu d ies  began  
there in  1945 w ith  th e  es tab lishm en t of the  T ypograph ic  
Laboratory. C arroll C olem an, fo u n d er of the  Prairie P ress, w as 
appo in ted  as the  lab 's  first d irector. H e w as succeeded  in  1956 
by H arry  D uncan , w hose  C u m m in g to n  P ress h a d  issu ed  som e 
of the m ost im p o rtan t books of th e  p reced in g  tw e n ty  years , an d  
w ho in  tu rn  p assed  th e  m an tle  on  to  Kay A m ert of the  Seam ark 
Press in  1971. The felicitous coexistence o n  the  sam e cam p u s of 
the Typographic L aboratory  an d  th e  ren o w n e d  graduate-level
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Iow a W riters ' W orkshop  h as  crea ted  an  env ironm en t in  w hich 
literally  d ozens of sm all a n d  fine p ress  pub lish ing  ven tu res 
have  b een  born .
The v an g u a rd  role of Iow a w as d em o n stra ted  again  in  1986 
w ith  the  creation  of The U niversity  of Iow a C enter for the  Book, 
a u n iq u e  in terd isc ip linary  p ro g ram  in  w hich  the  book  in  all of 
its m an ifesta tions can be s tu d ied  seriously.
The o th e r cen ters of book  arts  activity in  the  m idw est are 
M adison , W isconsin; O m aha , N ebraska; an d  M inneapolis, 
M inneso ta. The list of p rin te rs  an d  book  artists w ho  have 
s tu d ied  u n d e r  m aste r p rin te r  a n d  p ap e rm ak er W alter H am ady  
at M ad ison  is ex trao rd inary , as is h is tw enty-five year o u tp u t at 
the  Perishable  P ress. A lso at M adison  is the  superb  Silver 
Buckle P ress collection of p rin tin g  equ ipm en t.
In  1973 H arry  D uncan  jo ined  the  faculty  of the  U niversity  of 
N ebraska  a t O m aha. T here h e  d irec ted  the  publication  p rogram  
of A batto ir Editions a n d  tau g h t in  the  book  arts p rogram , un til 
h is re tirem en t in  1986. The book  arts  p rog ram  an d  A battoir 
con tinue  u n d e r  the  d irection  of Bonnie O 'C onnell of the 
P en u m b ra  P ress, a n d  p lan s  are w ell u n d e rw a y  for the  estab­
lish m en t of th e  N ebraska  C en ter for Book A rts.
In  1986 the  M inneso ta  C en ter for Book A rts (MCBA) w as 
estab lished  in  M inneapolis. From  the  b eg inn ing  M CBA's o u t­
look h as  been  in te rn a tio n a l ra th e r  th a n  reg ional in  scope, 
fea tu ring  m ajor exhibitions, m ost of w h ich  orig inate there. 
T hey also offer book  arts  courses for all ages, m aking  good use 
of the ir p rin tin g , p a p e rm ak in g  a n d  (soon) typecasting  facilities, 
su p p lem en ted  by  various o th e r educational an d  curatorial 
p rogram s.
CUMMINGTON PRESS (Omaha, Nebraska)
A fter fifty years of p rin tin g , h av ing  in sp ired  several genera­
tions of p rin te rs  an d  w rite rs  th ro u g h  his exam ple a n d  th ro u g h  
teach ing , H arry  D uncan  con tinues w ith  the  selfsam e vigor to 
p u b lish  original w orks (usually  poetry) in  h an d so m e  h a n d  
p rin te d  ed itions, h is aim  b e ing  ''to  exceed the  n e e d ed  for the 
sake of th e  in te n d e d ."  H is career has been  w ell docum en ted ,
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from  its beg inn ings a t the  C u m m ing ton  School in  M assachu­
setts, to  The U niversity  of Iow a T ypograph ic  L aboratory , the  
U niversity  of N ebraska  (w here the  C u m m in g to n  im p rin t w as 
tem porarily  su sp en d e d , as A batto ir ed itions w as born) a n d  the  
resum ption  of C um m ing ton  u p o n  his re tirem en t from  aca­
dem ic life.
The m ost recen t C u m m ing ton  pub lications, b o th  books of 
poetry , are Twenty-Four Bagatelles in an Antique Mode (1989) by 
H arold  G rier M cC urdy, p u b lish ed  in  w ra p p e rs  in  a n o n ­
adhesive b ind ing , a n d  Breckenridge County Suite (1989) by  Joe 
Bolton, case-bound  in  cloth w ith  m arb led  p a p e r  sides.
HERMETIC PRESS (Minneapolis, Minnesota)
Poet, concept artist, ty p o g rap h e r a n d  p rin te r Philip  Gallo 
began  his career in  1965 at The U niversity  of Iow a as a m em ber 
of the  Iow a W riters ' W orkshop  an d  as a s tu d e n t of H arry  
D uncan  at the  T ypograph ic  Laboratory . For nearly  tw enty-five 
years h is H erm etic P ress h as  tu rn e d  o u t w orks of g rea t style 
and  im agination , find ing  th e ir place m o st com fortably  w ith in  
the realm s of concrete a n d  v isual poetry . H is w ork  is charac­
terized  by  a h igh ly  in teg ra ted  sense  of experim en ta tion  w ith in  
very  form al trad itions, a n d  is alw ays no tab le  for its h ig h  level of 
craftsm anship .
not quite semiotiks, po:ems 1987-88 (1988) consists of seven  
ind iv idually  p rin ted  pieces, poem s by  Gallo com prising  w orks 
found , overheard  a n d  dood led . W ith in  them , th ere  is m uch  
diversity  in  literary  con ten t, m aterials u se d , a n d  design  styles. 
Philip brings m any  skills to h is w ork , a n d  p e rh a p s  it is h is 
background  in  advertis ing  ty p o g rap h y  w h ich  in  p a rt  m akes 
h im  so effective w ith  the  sh o rt p o e m —particu larly  w h e n  g iven  
a " concrete" trea tm en t.
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D uring  1988-89 Gallo d esigned  a n d  p rin ted  tw o book-length  
w orks for G ranary  Books in  N ew  York City: Aposiopeses by 
Jo n a th an  W illiam s a n d  from The Book of Legends, a first book  by 
Jane Brakhage.
LABYRINTH EDITIONS (Lincoln, Nebraska/Honolulu, 
Hawaii)
In  1974, p o e t/p rin te r/d esig n er a n d  teacher R ichard Bigus w as a 
s tu d e n t a t C ow ell College in  Santa  C ruz, s tu d y in g  w ith  W illiam 
E verson  a n d  p ro d u cin g  b roadsides  of h is ow n  concrete poetry . 
W hile in  C alifornia he  also s tu d ied  w ith  Jack Stauffacher, an d  
in  1975 w e n t on  to  s tu d y  g raph ic  a rt a t Yale. In  recen t years 
R ichard  has tau g h t a t un iversities  in  O hio , Iow a, N ebraska, 
a n d  N ew  Z ealand , a n d  is n o w  living a n d  teach ing  in  Haw aii.
H is early  w orks are  largely  experim en ts  in  concrete typogra­
p h y , cu lm ina ting  in  the  h igh ly  u n u su a l a n d  dram atic  rendering  
of W h itm an 's  O ut of the Cradle Endlessly Rocking (1978). H e has 
p u b lish ed  several fine ed itions of w orks by  A uden , Rexroth 
an d  o th ers , o ften  m ak ing  u se  of vellum , a n d  in  1984 w ro te  and  
p rin te d  a beau tifu l treatise  on  the  a rt of p rin tin g  on  tha t 
m ateria l, called The M ystique of Vellum, p u b lish ed  by Brom er 
Booksellers. L aby rin th 's  m ost recen t publication  is Her Six 
Difficulties and His Small Mistakes (1988), poem s by  M arcia 
Southw ick, illu stra ted  w ith  e igh t relief p rin ts  by  the  p rin ter.
PENUMBRA PRESS (Omaha, Nebraska)
Bonnie O 'C o n n e ll 's  career as a pu b lish e r of literatu re  and  
g raph ics b eg an  in  1968 w ith  Under Heaven by  W illiam Terrill 
—eigh t poem s h a n d p rin te d  in  a n  ed ition  of th irty  copies and  
issu ed  u n d e r  th e  C yn th ia  P ress im p rin t w hile  she w as an  
u n d e rg ra d u a te  a t the  U niversity  of W isconsin , M adison. This 
book  w as fo llow ed by  The Abyss by  D an  Rose (1969) before the 
P ress m oved , first to  U rbana, Illinois, a n d  th en  to Lisbon, Iowa. 
W ith  h e r  th ird  book, Little Notes to You, From Lucas Street (1972), 
a book  of poem s by  K ath leen  Fraser, Bonnie ad o p ted  a new  
n a m e —the  P en u m b ra  P ress. O ne of the  finest books from  the 
P ress is Cartography (1980), a book  of poem s by  D eborah
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G reger, w hich  show s B onnie 's v ib ran t u se  of color an d  tex ture. 
The title page is illu stra ted  w ith  a six-color relief p r in t by  the  
p rin te r, w h o  also desig n ed  an d  b o u n d  the  ed ition .
In 1986 the  P enum bra  P ress m oved  again , th is  tim e from  the  
farm  ou tside  Lisbon, Iow a, to  O m aha , N ebraska , w h ere  Bonnie 
accepted the  d irec to rsh ip  of A batto ir Editions, an d  teaches in 
the book arts  p rog ram  a t the  U niversity  of N ebraska. Since 1986 
th ree publications have  been  issu ed  w ith  a jo in t P enum bra / 
A batto ir im prin t.
THE PERISHABLE PRESS (Mt. Horeb, Wisconsin)
N ow  in its th ird  decade of service from  ru ra l W isconsin , W alter 
H am ady 's  Perishable P ress con tinues to p ro d u ce  som e of the  
m ost d istinctive books of o u r tim e. In  its ten u re  the  P ress has 
pub lished  over one h u n d re d  books, w ith  an  em phasis  on  vital 
w riting  by  som e of A m erica 's m ost energetic  poets: Paul 
Blackburn, Robert D uncan , D enise Levertov, R obert C reeley, 
an d  Joel O p penheim er, to  n am e b u t a few .
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T hough  it is difficult to  choose rep resen ta tive  exam ples from  
am ong  h is d iverse  pub lications, one of o u r favorites is Paper­
making By Hand: A  Book of Suspicions (1982), con ta in ing  H a ­
m ad y 's  v iew  of the  craft. P rin ted  on  th irteen  of h is ow n  various 
Shadw ell p a p e rs  a long  w ith  half a dozen  o thers  from  a round  
the  w orld , w ith  a four-color titlepage pen-crafted  by H erm ann  
Zapf, a n d  a b in d in g  by  W illiam  A n th o n y  & A ssociates, it is a 
very  fulfilling volum e.
A lso as to n ish in g  is the  m ost recen t book  from  the  p ress, 
Neopostmodernism or Dieser Rasen Ist Kein Hundeklo or Gabberjab 
Number 6 (1989). A  v irtuosic  to u r de force th ro u g h  dozens of 
p rin tin g  (and  non -p rin ting ) p rocesses, m any  of w hich  have 
b een  new ly  env isioned  in  these  applications, on  various p apers 
a n d  h osp ita l clo th , in  several languages an d  fea tu ring  a num ber 
of ex trao rd inary  occurences, it is the  sixth in  H am ad y 's  series of 
books w h ich  playfu lly  p a ro d y  the  conven tions of the  fine p ress 
book.
SILVER BUCKLE PRESS (Madison, Wisconsin)
The Silver Buckle P ress beg an  w ith  a su p erb  collection of late 
n in e te en th  an d  early  tw en tie th  cen tu ry  p rin tin g  equ ipm en t 
b ro u g h t to g e th e r over fifteen years by  R obert Shaftoe, an  art 
d irecto r for the  Ford  M otor C om pany . In  accord w ith  h is desire 
th a t th e  collection be p rese rv ed  in tact, it w as acquired  by the 
U niversity  of W isconsin  L ibraries in  1973. C onsisting  of a 
varie ty  of p resses  a n d  an  extensive collection of w ood  type, 
d isp lay  faces an d  decorative o rn am en ts  (m ost in  excellent 
condition), the  collection is u se d  by  an  ap p o in ted  P rin ter and  
staff, a n d  functions as an  educational resource  for g roups bo th  
in  a n d  o u tside  the  U niversity  com m unity .
The cu rren t P rin te r/C u ra to r is Barbara T etenbaum ; u n d e r  her 
d irection , a n d  w ith  the  assistance of M arta G om ez, Phyllis 
M cG ibbon a n d  Tracy H o n n , the  P ress p u b lish ed  a Universal 
Calendar in  1988, fea tu ring  m ateria l from  the  P rin te r 's  O rna­
m en t Collection. U sable in  any  year, each m o n th  of the
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calendar is deligh tfu lly  illu stra ted  by  a fu ll-page typograph ic  
com position p rin te d  in  as m any  as th ree  colors.
TIRAMISU PRESS (Madison, Wisconsin)
The books p ub lished  by  M arta G om ez u n d e r  th e  T iram isu 
im prin t have b een  rich a n d  ye t e legan t p resen ta tio n s  of 
though t-p rovok ing  texts, includ ing  the  p assiona te  poem s of 
Peruvian  p oe t C esar Vallejo. On Second Thought (1987) a n d  
Carpe Diem (1989) b o th  featu re  ph ilosoph ical texts by  Ivan  Soll, 
p rin ted  expressively  on  the  p rin te r 's  h a n d m a d e  p ap e r, an d  
illustrated  w ith  lithog raphs by  Phyllis M cG ibbon, p rin te d  from  
the stones by  th e  artist.
WINDHOVER PRESS (Iowa City, Iowa)
W hen Kim M erker in d u ced  The U niversity  of Iow a to  estab lish  
the  W indhover P ress in  1967, he  a lready  h a d  ten  years of
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experience p rin tin g  m uch -adm ired  books u n d e r  h is S tone Wall 
P ress im prin t. H e h a d  first a rrived  a t the  U niversity  as a 
s tu d e n t in  1956, the  sam e y ear th a t H arry  D uncan  becam e the 
d irecto r of the  T ypograph ic  L aboratory , a n d  it w as D uncan 's  
exam ple, th ro u g h  pub lish in g  a n d  teaching , th a t b o th  in sp ired  
h im  an d  set th e  s tan d a rd s  th a t he  h as  since consisten tly  
fulfilled.
W indhover w as fo u n d ed  " prim arily  for the  p reservation  and  
d issem ina tion  of those  skills th a t go in to  the  creating  of a 
h a n d -p rin te d  b o o k ,"  a n d  is in  p a rt  a teach ing  p ress  w here  
s tu d e n ts  are  able to  w o rk  directly  w ith  M erker in  the  design 
an d  execution  of publications. N onethe less, b o th  p resses ob­
serve the  sam e editoria l com m itm en t to  p rev iously  u n p u b ­
lished  w ork  of literary  o r historical im portance , an d  the  sam e 
h igh  s ta n d a rd s  of design  a n d  c raftsm ansh ip .
I f I Were Fire (1987) fea tu res th irty -four so n n e ts  of Cecco 
A ngiolieri, a con tem porary  of D an te , tran sla ted  by  Felix Stefa­
nile. B ound  in  flam e red  paper-covered  boards  in  a n o n ­
adhesive  b in d in g  by  W illiam  A n th o n y , w ith  each title page 
ind iv idually  ca llig raphed  by  G len E pstein , it is a perfect exam ­
ple of W in d h o v er 's  ability to com bine w o rth y  texts an d  fine 
handcraft.
YELLOW BARN PRESS (Council Bluffs, Iowa)
1979 m ark ed  the  year of the  first pub lication  of N eil Shaver's  
Yellow Barn P ress. M any vo lum es of poetry , essays and  
b io g rap h y  have  issu ed  hence  since, frequen tly  graced w ith  
illu stra tions by  w ood  eng raver John  DePol. In  1988 the  Press 
issu ed  A  Goudy Memoir: Essays by and about America’s Great Type 
Designer. The essays are set in  a varie ty  of faces designed  by 
G oudy  a n d  are  nicely illu stra ted  w ith  tip p ed -in  p h o tog raphs 
from  d iverse  sources, a n d  w ood  engrav ings by  John  DePol.
In  the  M idw est th ere  are  cu rren tly  n u m ero u s  o th er fine 
p resses , am ong  them : A dagio  Press; B uttonm aker Press;
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Iguana Press; Logan Elm Press; M idn igh t P aper Sales; P en ta ­
gram  Press; P terodacty l Press; Seam ark Press; an d  Vestige 
Press.
EAST and SOUTH
W hether in  sp ite  of, o r th an k s to, the  concen tra tion  of com ­
m ercial pub lish ing  an d  g raph ic  a rts  in d u strie s  in  th e  East, th ere  
is a t p resen t a rem arkab le  range  an d  ab u n d an ce  of h an d w o rk  
being  p ro d u ced  on  the  ea ste rn  seaboard , from  W inter H aven , 
Florida, to  Bangor, M aine.
Two geographical areas w ith in  th e  East deserve  special no te  
for their ex traord inary  concen tra tion  of significant activity. The 
first is the  P ioneer Valley of M assachusetts  (generally  speak ing , 
the  N o rth am p to n  area). P reem inen t am ong  the  a rtists  w ork ing  
there  is L eonard  Baskin a t th e  G eh en n a  P ress, w hose  m asterfu l 
p rin ting  a n d  illustration  have  in sp ired  m an y  o th e r fine p resses 
in the area an d  e lsew here , includ ing  Barry M oser a t P ennyroyal 
an d  A lan Jam es R obinson  at C heloniidae. The p resence  of 
b inder A rno  W erner h as  exerted  a sim ilar in fluence, resu ltin g  
in  a com m unity  of fine b in d ers  w hose  concen tra tion  a n d  
quality  is u n su rp a sse d  in  the  coun try . A m ong  the  m ore p ro m ­
in en t of these  w o u ld  be G ray P arro t (now  w ork ing  in  M aine), 
D onald  G laister, D aniel Kelm , Sarah  P ringle, C laudia  C ohen , 
D avid B ourbeau, Sarah C reigh ton  a n d  P eter G eraty. O th er 
concerns active in  the  P ioneer Valley include  C ataw ba Press, 
W ild C arrot L etterp ress, G olgonooza L ette rfound ry , W arw ick 
Press, the  callig rapher S uzanne  M oore, an d  no  d o u b t o thers .
The o ther area  requ iring  particu lar m en tio n  is N ew  York 
City. As in  every th ing  else, the  C ity fosters an  in ten sity  a n d  
diversity  of book-related  activity th a t is difficult to encom pass. 
S upporting  the  full range  of book  arts  in  N ew  York are 
n um erous in stitu tions, w h o  th ro u g h  th e ir collections, exhibi­
tions, courses an d  p ro m o tio n  h e lp  m ain ta in  the  h ig h  p itch  of 
activity a n d  in terest: th e  C en ter for Book A rts, fo u n d ed  in  1974 
by  b in d er R ichard M insky; th e  N ew  York Public Library; the  
G rolier Club; th e  Typophiles; the  School of L ibrary Services at 
C olum bia U niversity; the  W hitney  M useum ; the  W atson  Li­
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brary  of the  M etropo litan  M useum  of Art; D ieu D onne p a p e r­
mill; a n d  Franklin  F urnace, am ong  o thers.
T here is also a s tro n g  in terface b e tw een  the  v isual art 
e s tab lishm en t in  N ew  York a n d  m any  m akers of fine books. 
A m ong  the  m any  pub lish e rs  w h o  are th u s  engaged , w ith  roots 
variously  in  e ithe r dom ain , are P e tersbu rg  P ress, V incent Fitz 
G erald , K aldew ey P ress, Solo, th e  reconstitu ted  L im ited Edi­
tions C lub, Pace E ditions, G renfell P ress, a n d  the  Library 
Fellow s of the  W hitney  M useu m  of A m erican  Art.
Special n o te  sh o u ld  also be m ade  of a n u m b er of organiza­
tions located  th ro u g h o u t the  East engaged  in  su p p o rtin g  an d  
p ro m o tin g  a rtists ' books, w ith  an  em phasis  in  som e cases on 
offset an d  p h o tog raph ic  processes: N exus P ress in  A tlanta, 
G eorgia; Pyram id  A tlan tic  in  W ash ing ton , D .C .; V isual S tudies 
W orkshop  in  R ochester, N ew  York; the  C en ter for E ditions at 
the  S tate U niversity  of N ew  York a t Purchase; W om en 's  Studio 
W orkshop  in  R osendale , N ew  York; a n d  P rin ted  M atter in  N ew  
York City.
ANACHRONIC EDITIONS (Winter Haven, Florida)
Steven  a n d  M eryl C hay t are the  ed ito rs an d  pub lishers  of 
A nachron ic  Editions. In  1983 th ey  issu ed  Collotype: Being a 
History-Practicum-Bibliography, a defin itive h isto ry  of the  collo­
type  process. The success of th a t book h as  been  rep ea ted  in 
the ir cu rren t title, A  Ludlow Anthology (1986), w h ich  is as 
in form ative as it is beau tifu l. It is a com pilation  of articles w hich 
taken  to g e th e r a rgue  the  u sefu lness  of the  L udlow  T ypograph  
as a m ajor m ean s of p ro v id in g  typograph ica l m aterial for the 
p riva te  p ress  p rin te r. Six of these  (including  th ree  by  D ouglas 
M cM urtrie) first ap p e are d  as booklets p u b lish ed  by Ludlow; 
th ese  have  b een  su p p lem en ted  by  tw o  add itional articles, an  
u p d a te d  h isto ry  of the  m ach ine, a b ib liography, an  index of 
L udlow  faces an d  the ir designers, an d  a list of suppliers.
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S tunningly  designed  a n d  set by  h a n d  en tirely  o n  the  L udlow , 
each section of the  book  is typograph ica lly  d istinct an d  lavishly  
illustrated  in  m any  colors.
BIRD & BULL PRESS (Newtown, Pennsylvania)
Since 1958 H en ry  M orris h as  b een  pub lish in g  significant w orks 
em phasizing  topics p e rta in in g  to  the  trad itional a rts  of the  
book. The con tribu tion  of Bird & Bull in  th is  context is p e rh ap s  
unequalled . A m ong the  n u m ero u s  w orthw h ile  books on  p a ­
perm aking , for instance, are T im othy  B arrett's  Nagashizuki: The 
Japanese Craft of Hand Papermaking (1979) an d  A  Pair on Paper: 
Two Essays on Paper History and Related Matters (1976) by 
L eonard  B. Schlosser a n d  H en ry  M orris. 1988 saw  the  publica­
tion  of Thirty Years of Bird & Bull: A  Bibliography com piled  by 
H ow ell J. H eaney  w ith  a fo rew ord  a n d  com m entary  by  M orris. 
Each copy in  the  ed ition  of 300 is accom panied  by  a g enerous 
portfolio of asso rted  eph em era l m aterial.
TIMOTHY C. ELY (New York, New York)
Tim othy Ely 's one-of-a-kind a rtists ' books are a im ed  tow ard  
" th e  w hole (holistic) b o o k ."  H is concerns are  equally  w ith  the  
richly d raw n , w ritten  an d  p a in te d  pages as w ith  th e  stru c tu re  
an d  execution of the  b in d in g  or package; h is books function  
sim ultaneously  as w orks of art, carriers of in fo rm ation , an d  
focusing devices for esoteric experience. W ith  a backg ro u n d  in  
pain ting , an d  s tud ies w ith  English  b in d er  Philip  Sm ith , Tim 
brings a w onderfu l sense of technical skill, im ag ina tion  a n d  
possibility to the  m ak ing  of books. H is collaboration  w ith  R uth  
Lingen at the  Poote P ress (Brooklyn, N ew  York) on  Joe 
N apo ra 's  SCIGHTE (1987) is a beau tifu lly  in teg ra ted  w ork  
fusing N ap o ra 's  text, T im 's m agnesium  linecu t illustrations, 
and  L ingen 's p u lp  pa in tings , w ith  a b in d in g  desig n ed  an d  
executed by  Tim as well.
VINCENT FITZ GERALD (New York, New York)
V incent Fitz G erald  is a N ew  York C ity a rt dea le r w h o  beg an  
pub lish ing  books in  1981. H is first pub lication , en titled  The 
Story of the Merchant and the Parrot, w as an  in te rp re tive  tran sla ­
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tion  of the  th ir te e n th  cen tu ry  Sufi p o e t R um i by  Z ahra  Partovi. 
The ed ition  w as illu stra ted  by  D on  K unz, p rin ted  le tte rp ress at 
the  K elly /W interton P ress, a n d  b o u n d  by  G erard  C harriere. 
V incen t's  gu id in g  h a n d  in  the  ed iting  an d  design  of his 
pub lica tions is clear, d esp ite  the  fact th a t m ost of the  p roduc­
tion  w ork  is accom plished  th ro u g h  various in d ep e n d e n t art­
ists.
In  1987 the  p ress  p u b lish ed  The Epiphanies of Jam es Joyce. 
T hese forty  " ep ip h a n ies"  w ere  w ritten  a t various tim es w h en  
Joyce w as b e tw een  the  ages of e igh teen  a n d  tw en ty -one , an d  
th o u g h  a few  becam e th e  basis for sections of Dubliners an d  
Ulysses, th e  com plete  g ro u p  is p u b lish ed  he re  for the  first tim e. 
A n  am bitious a n d  com pelling  w ork , it fea tu res sixty-four 
rem arkab le  v isual im ages by  S usan  W eil an d  M arjorie van  
D yke, em ploy ing  h a n d  coloration an d  original collage. W ith 
callig raphy by  Jerry Kelly, typecasting  by  G olgonooza L etter­
fo u n d ry , le tte rp ress  p rin tin g  by  the  W ild C arro t L etterpress, 
a n d  a box h o u sin g  th e  book by  D avid  Borbeau of th e  Thistle 
B indery, it is a very  strik ing  an d  engag ing  p roduction .
GRENFELL PRESS (New York, New York)
The G renfell P ress b eg an  in  1980 w ith  th e  publication  of 
Typefaces &c., a vo lum e of p o e try  a n d  d raw ings by  con tem po­
rary  w rite rs  a n d  artists , w h ich  d isp layed  the  range  of typefaces 
th e n  available a t the  P ress. In  its th irty -tw o  pages, eigh t colors, 
an d  various illustrative p rocesses it also in tim a ted  the  range  of 
in te rests  a n d  sensibilities th a t have  b een  em ployed  in  the 
d o zen  books th a t Leslie M iller, th e  p rop rie to r, h as  issued  since. 
A rtist/w riter collaborations are a hallm ark  of the  Press, w hich  
places itself in  the  ed itoria l trad ition  of the  H ours Press, Seizin 
P ress an d  T hree M oun ta ins. A m ong  the  alw ays no tew orthy  
pa irings have  b een  W illiam  B urroughs a n d  Brion G ysin, Robert 
D uncan  a n d  R.B. Kitaj, P eter Cole a n d  Joel Shapiro , an d  H arry  
M athew s a n d  T revor W inkfield. M ost recently  Leslie has 
p u b lish ed  a second  book  by  a u th o r M athew s, Singular Pleasures
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(1988). In  it m ore th an  one h u n d re d  p ro se  v ignettes  are 
in te rw oven  w ith  sixty-five d u o to n e  lith o g rap h s by  Francesco 
C lem ente.
JANUS PRESS (West Burke, Vermont)
The o u tp u t of Claire V an V liet's rem arkab le  Janus P ress over 
the  last th irty -four years has been  the  subject of several 
exhibitions an d  accom panying  b ib liographic catalogues. H er 
books have  typically fea tu red  significant texts accom panied  by 
pow erfu l illustrations, in  m any  cases by  Claire herself, w hose  
h ighly-respected  visual w ork  in  various m edia  (d raw ing , w a ­
tercolor, w ood  engrav ing , in taglio , lithography , am ong  o thers) 
is inseparab le  from  h er w ork  as a bookm aker. In  recen t years 
she has also been  im m ersed  in  paperm ak in g , an d  has created  
striking "p a p e rw o rk s ,"  p u lp -p a p e r  pa in tin g s  th a t s tan d  alone 
or are inco rporated  in to  p rin te d  books.
Both of C laire 's m ost recen t books are h igh ly  in teg ra ted  
innovations. A u n t Sallie's Lament (1988) by  M argaret K aufm an 
features a poem  rela ting  the  life a n d  lost love of a qu iltm aker, 
p rin ted  on  h a n d m ad e  p ap e r in  n u m ero u s  colors. Its ingen ious 
b ind ing  struc tu re  fea tu res variously  sh ap ed  pages, each con­
tain ing  a s tanza of the  poem , w h ich  un fo ld  to create a "q u ilted "  
d iam ond  com position; a t the  en d , all of the  term inal lines of the 
stanzas can still be  read . Dido and Aeneas (1989), co -pub lished  
w ith  M ichael A lpert a t the  T heodore  P ress, is an  accordion- 
folded h an d m ad e  p u lp -p a p e r  sequence  th a t un fo ld s to six feet 
in  length . It is a 300th ann iversary  pub lication  of N ah u m  T ate 's  
libretto for the  opera  by  H en ry  Purcell. B ound in to  each 
pictorial sp read  (som e of w h ich  also have  a d d e d  collage ele­
m ents) are p am p h le ts  bearing  the  text. The w ho le  w h e n  
unfo lded  becom es a m in ia tu re  theater.
The T heodore P ress is also the  pu b lish e r of a m agnificent 
ed ition  of King Lear (1986), b ased  on  the  first folio text, 
illustrated  w ith  th irty -n ine  w oodcu ts  by  C laire, p r in te d  by  h e r 
directly from  the  blocks, on  h a n d m a d e  paper. She also d e ­
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s igned  th e  b ind ing , w h ich  u ses  b irch boards  decora ted  w ith  
black an d  w h ite  ink  an d  a taw ed  p igsk in  spine.
KALDEWEY PRESS (Poestenkill, New York)
G u n n a r K aldew ey 's s ta ted  aim  is to  " find  n ew  w ays of creating 
illu stra ted  books"  em ploy ing  " bo th  the  trad itional an d  the 
m ost m o d ern  techn iques of book p ro d u c tio n ."  The P ress is 
ded ica ted  to p re sen tin g  con tem porary  texts in their original 
language; b o th  the  con ten ts  a n d  the  m aterials of h is books 
com e from  all over the  w orld . G u n n a r estab lished  his p ress  in 
G erm any , after m any  years of experience in  the  rare book field, 
a n d  it is n o w  h o u se d  in  the  H u d so n  Valley of N ew  York.
Books do n e  in  co llaboration w ith  au th o rs  an d  artists  have 
in c luded  texts by  Sam uel Beckett, Paul Celan, W illiam Bur­
ro u g h s, M arguerite  D uras, John  A shbery  a n d  o thers. In Poemas 
Rumantschas (1987), th ree  poem s in  the  R aetorom antsch  lan ­
guage (includ ing  one by  Pier Paolo Pasolini) have  been  illus­
tra ted  by  Sw iss a rtist N o t Vital, w h o  has u sed  black tape, 
p igm en t, tears in  the  p ap er, an d  inc luded  a h in g ed  m etal 
saw blade. The P ress h as  also issu ed  several books w ritten , 
illu stra ted  a n d  p rin te d  by  K aldew ey him self.
P rin ted  on  p ap e rs  m ade  exclusively for the  P ress, and  
b o u n d , o ften  innovatively , by  fine b inders  in  E urope an d  the 
U n ited  S tates, K aldew ey 's books are strik ingly  original. In  the 
w o rd s  of E leanor G arvey, cu ra to r of the  P rin ting  an d  G raphic 
A rts collection of the  H o u g h to n  Library, w riting  in  the  in tro ­
duc tion  to  the  catalogue of a show  of K aldew ey 's books a t the 
W atson  L ibrary of the  M etropo litan  M useum  of A rt in  1988, 
th ey  are  " n o t the  livre de p e in tre  of fifty years ago b ro u g h t up  
to date , b u t a challeng ing  expression  w ith  n ew  m aterials an d  
fo rm s."
DANIEL E. KELM (Easthampton, Massachusetts)
D aniel K elm 's in te rp re tive  b ind ings are possessed  of great 
em otional a n d  in te llectual s tren g th , a n d  his struc tu res com bine 
b rea th tak in g  cra ftsm ansh ip  w ith  p ro fo u n d  philosophical ju sti­
fication for form s. In  h is 1987 in te rp re ta tio n  of Thistles and 
Thorns (pub lished  by  A batto ir Editions in  1977), the  approach  to
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the book, th ro u g h  the  th ree  successive sections of h is fo lding 
box, is as carefully considered  a n d  executed  as the  cast-paper 
scu lp tu re  in se t in to  th e  fron t cover of the  full lea ther b ind ing .
M any of D aniel's cu rren t efforts in  bookm ak ing  are g u id ed  
by, an d  constitu te  p a rts  of, a large-scale end eav o r called Project 
A lchem y. W ith a backg round  in  chem istry  a n d  p h ilo so p h y  he 
is investigating  som e of the  im plications for the  p re se n t of 
those early "m a k e rs ,"  the  alchem ists, w hose  w orks have  been  
m aligned  an d  m isconstrued  th ro u g h o u t m uch  of th e  m o d ern  
period . D aniel has p ro d u ced  several variable, scu lp tu ra l book ­
structu res w hich  requ ire  the  active partic ipa tion  of the  v iew er 
in  o rder for their m ean ings to  becom e m anifest. D ecorated  w ith  
text an d  o th er im agery  by him self, a n d  in  som e cases in 
collaboration w ith  T im othy Ely, these  books (the E arth  series, 
Platonic V ersus, an d  T u rn ing  to Face) take the  essen tia l fea­
tu res of the  physical act of read in g  a n d  utilize th em  to  allow  us 
to w an d e r in to  less-explored  territo ries of h u m a n  experience.
NADJA (New York, New York)
D oug W olf an d  Carol S tu rm  a t N adja  have  b een  p ro d u cin g  
im portan t w orks of con tem porary  p o e try  for over ten  years. A 
restra ined  typograph ic  style an d  a ligh t to uch  w ith  color lend  
their books a subtle  b u t v ivid character. A u th o rs  th ey  have 
pub lished  include G uy  D avenpo rt, Ezra P o u n d , Jam es M errill 
an d  W .S. M erw in; tw o  recen t, in te restin g  books by  W .D. 
Snodgrass have  been  illu stra ted  by  the  a rtist D eLoss M cG raw . 
Their cu rren t pub lication  is A t The Barriers (1989), a long  poem  
by  Thom  G unn , illu stra ted  w ith  a tw o-color geom etric  p rin t, by 
the  p rin te rs , on  the  cover an d  the  title page.
OSBORNBOOK (Arlington, Virginia)
Kevin O sb o rn 's  artists ' books com bine u n u su a l a n d  in n o v a­
tive struc tu res w ith  v irtuoso  offset p rin ting , arriv ing  at u n iq u e  
an d  often  fantastic  read in g  experiences. Wide Open (1985) is 
com posed  of pages of d raw ings p rin te d  offset u s in g  ligh tfast 
inks, b o u n d  by  b rass rods  in to  a w o o d en  sp ine  w ith  h in g ed  
w ood  a n d  plexiglass covers. It is a large book  th a t functions 
equally as a scu lp tu re , com plete w ith  its ow n  stand . A  m ore
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recen t exam ple is Tropos (1988), a 6 1/2" x 8" parallelogram , 
p rin te d  u s in g  th irty -seven  m etallic, tran slucen t an d  opaque 
inks in  m ultip le  overlays, b o u n d  in  a 1 1/4" raw  w ood  spine. 
The d isp lay  version  is m o u n te d  on  a 44" inclined  w o o d en  s tru t 
(an ex tension  of the  sp ine) w ith  a w o o d en  base.
PURGATORY PIE PRESS (New York, New York)
E sther K. Sm ith  a n d  D ikko F aust opera te  the  P urgato ry  Pie 
P ress from  a h istoric  cast-iron b u ild ing  on  B roadw ay, in  Soho, 
N ew  York City. P roducing  a w ide  range  of innovative and  
id iosyncratic  p rin te d  m ateria l (from  books a n d  postcards to 
lea th er-b o u n d  eccentrically sh a p ed  datebooks), Purgato ry  Pie 
is very  m u ch  a collaborative p ress. A rtists a n d  w riters are 
invo lved  w ith  Sm ith  a n d  F aust in  the  organic process of 
bookm aking . This is sha rp ly  in  ev idence in  their an n u a l sub ­
scrip tion  series of postcard s  (now  in  its e igh th  year), w hich  
com bines the  ta len ts  of artist, designer, w rite r a n d  p rin te r in  a 
m o st lively an d  creative fash ion . A  good sense  of hum or, 
tran sla ted  w ith  in teg rity  in to  o ften  su rp ris ing  m aterials and  
techn iques, typically  characterizes the  publications of this 
n o tew o rth y  p ress.
RED OZIER PRESS (New York, New York)
A ficionados of finely m ade  literary  books will u n d o u b ted ly  be 
fam iliar w ith  the  w ork  of the  R ed O zier P ress. In  the  m ore th an  
tw elve y ear h isto ry  of the  P ress, Steve M iller a n d  K en Botnick 
p u b lish ed  a d iverse  selection of con tem porary  w riting , includ ­
ing  R ussell E dson , R obert Bly, W illiam  B urroughs, C harles 
W right, O ctavio Paz, W illiam  Bronk, a n d  m any  o thers. In  1983 
the  P ress u n d e rto o k  its m ost am bitious project: Father Abraham 
by  W illiam  Faulkner, illu stra ted  w ith  w ood  engrav ings by John 
DePol. A m ong  the  m ost s tu n n in g ly  desig n ed  books of the 
P ress w as The Bicycle Rider by  G uy  D avenpo rt (1985). W ith its 
M ondrian -in fluenced  four-color title page, w rap p ers  of D ieu 
D onne  h a n d m a d e  p a p e r  a n d  strik ing  use  of F u tu ra  an d  Spec­
tru m  types  th is w ork  takes m an y  risks an d  achieves expert 
resu lts .
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H aving  left its N ew  York C ity h om e of nearly  ten  years  in  
1988, Red O zier w as form ally d isso lved  in  1989. Steve M iller is 
curren tly  teach ing  at the  U niversity  of A labam a's Book A rts 
Program  in  Tuscaloosa an d  pub lish in g  p rivately  u n d e r  the  Red 
H ydra  im prin t. Tw o w orks have  b een  issu ed  to  date: a b ro ad ­
side poem  by  O lga B roum as, M ercy (1989), w ith  a w o o d cu t by 
A ntonio  Frasconi, an d  a book  by  T hom  G u n n , Death's Door 
(1989). K en Botnick lives in  W oodbridge, C onnecticu t, an d  
w orks as a designer for Yale U niversity  P ress. H e p ub lished  
this year a b roadside  fea tu ring  a poem  by  O ctavio Paz, p rin ted  
in  bo th  the  original S pan ish  an d  an  E nglish  tran sla tion  by  Eliot 
W einberger, accom panied  by  a rem arkab le  p h o to g rav u re , from  
a p h o to g rap h  by  N ina  Subin; h e  p resen tly  has several in te res t­
ing  projects in  the  w orks.
TATLIN BOOKS/LANDLOCKED PRESS (Bangor,
Maine)
A fter a m ove from  M adison , W isconsin , to  Bangor, M aine, 
W alter T isdale 's Landlocked  P ress h as  becom e Tatlin Books. 
N oting  his s tud ies w ith  W alter H am dy  a t th e  U niversity  of 
W isconsin a n d  his collaborations w ith  K atherine K u eh n  of the  
Salient Seedling P ress (now  in  N ew  York City), one could  have  
p red ic ted  th a t W alter T isdale 's  books w o u ld  be expertly  
crafted, an d  th ey  certain ly  have  been . A n  inven tive  ty p o g ra ­
p h e r  an d  astu te  ed ito r, W alter is p rincipally  responsib le  for all 
aspects of h is publish ing : ed iting , design , p r in tin g  a n d  b in d ­
ing. The Weather Within (1985) by  T heodore  E nslin  is sub tly  
p rin ted  in  four colors an d  nicely illu stra ted  w ith  d raw in g s by 
Kim W ilson. C urren tly  on  the  p ress  is a n ew  transla tion , by 
Karl Y oung, of the  A nglo-Saxon p oem  The Seafarer.
WARWICK PRESS (Easthampton, Massachusetts)
Since 1973 Carol J. B linn 's W arw ick P ress h as  p ro d u ced  a fíne 
body  of w ork , rang ing  from  the  w him sical A  Poultry Piece: Being 
a Discourse on the Joys of Raising Ducks and Geese (1978) to  the  
serious Arno Werner: One M an's Work (1982), ed ited  an d  in tro ­
duced  by Carol. The m ain  b o d y  of th is  la tte r book  consists of 
the  text of a lecture delivered  by  A rno  W erner a t H arvard
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U niversity  on  the  occasion of h is first one-m an  exhibition of 
h a n d  bookbind ing . D esigned , illu stra ted  a n d  p rin ted  by Carol 
Blinn, the  vo lum e w as b o u n d  in  half lea ther by  C arol an d  A rno. 
In  1988, C arol d esigned , set, p rin te d , deco ra ted  a n d  b o u n d  Out 
West, A  Poem in Paste in  an  ed ition  of th irty  copies. A t the  heart 
of th is book  is a p o em  p rin te d  directly  on to  a p as tep ap er 
p a in ting , each  of w h ich  is a resp o n se  by  the  p rin te r to the 
experience of the  d ram atic  o p en  space of the  A m erican W est.
WHITNEY MUSEUM OF AMERICAN ART (New York, 
New York)
U n d er the  ed itorial d irection  of M ay C astelberry , the  Library 
Fellow s of the  W hitney  M useum  pub lishes its A rtists and  
W riters series of illu stra ted  books. The cu rren t vo lum e (the 
six th  in  the  series) is M y Pretty Pony (1989), a p rev iously  
u n p u b lish e d  sh o rt sto ry  by  S tep h en  K ing illu stra ted  w ith  n ine
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lithographs by Barbara K ruger. The large folio vo lum e h as  been  
b o u n d  by  C raig Jensen  in  lea ther, cloth an d  stain less steel; the  
front cover is in se t w ith  a Big Time digital tim epiece. O th er 
collaborations in  the  series have  inc luded  R ichard  T uttle  an d  
M ei-M ei B erssenbrugge, a n d  Eric Fischl an d  Jam aica Kincaid, 
w ith  a forthcom ing pro ject fea tu ring  G eorge C ondo  an d  
W illiam B urroughs.
A m ong the  very  m any  o th er bookm akers active in  the  East 
are: A nvil Press; The P ress of A pp le tree  Alley; A ralia Press; 
B anyan Press; Blue M oon Press; John  Eric B roaddus; C aliban 
Press; C ontre  C oup; Jo rdan  Davies; D oe Press; Ear/Say; 
Em anon Press; Erem ite Press; Ric H aynes; Isolde Press; Earl 
Kallem eyn; K elly /W interton; K ing L ibrary Press; M arried  M et­
tle Press; (the) M oonkosh  Press; O lip h an t Press; Parallel Edi­
tions; Periphery ; P etrarch  Press; R aven Press; R ed A ngel Press; 
Salient Seedling Press; S arabande Press; Sea Cliff Press; K eith 
Sm ith; S tone H ouse  Press; V ehicle E ditions; a n d  Vital Signs.
It m u st be clear from  even  th is cu rso ry  su rvey  th a t the  fine 
p rin ting  an d  bookm aking  com m unity  in  the  U.S. con tinues  to 
grow  vigorously , find ing  n ew  av en u es th ro u g h  w h ich  to 
ex tend  the  dom ain  of its activity, a n d  eliciting n ew  sources of 
suppo rt. This is of m ore th an  passin g  conso la tion  in  a tim e 
w h en  technological o p p o rtu n itie s  seem  so in frequen tly  to 
add ress basic h u m an  n e ed s  a n d  capacities. The book  is n o t 
dead , an d  its life su sta in s o u r ow n.
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